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noteworthy, however, that its English production that year at the
Birmingham Festival fell flat; the choir were unequal to its
difficulties. It was a German production in 1901 at the Lower
Rhine Festival which revealed its greatness. Another work of
note, which was first performed in its complete shape in 1900,
was S. Coleridge-Taylor's Hiawatha. Its composer, who was
then only twenty-five, and who died of consumption a few years
later, was, it is worth recalling, the son of an Englishwoman and
a West African negro.
Turning to literature we may as before derive some general
indications from the Publishers' Circular. In 1887 the number of
new books was 4,410; in 1899 it was 5,97i.* In this large increase
religion had no share; books dealing with it dropped from 616 to
590. On the other hand, novels and juvenile books rose from
1,201 to 1,825 3 history and biography from 394 to 528; economics
and trade from 113 to 350; and poetry and drama from 82 to
317. Many of the writers active in 1870-86 continued into 1886-
1900; but the leading notes in the later period were quite dis-
tinctive, and it brought with it some new kinds of literature.
To take the last point first, there were the clear beginnings of a
revival of authorship in the English theatre. The greater Vic-
torians never succeeded there, and the first fifty years of the
queen's reign did not produce a single stage play that was litera-
ture.2 The actor-manager reigned supreme, and neither the
author nor the producer, as we now understand him, stood
much chance. Plays of Shakespeare, cut and mutilated at the
actor-manager's pleasure, were put on from time to time as a
factor in histrionic fame; but the money—and much of the fame
too—was made in performing adaptations from the French or
melodramas like The Bells or The Lyons Mail, on which Henry
Irving relied. But from the later eighties, influenced especially
by the genius of Ibsen, certain dramatic critics began to ask for
something more, and certain authors to supply it. The play-
wrights who deserve credit for pioneering the advance were two
—Henry Arthur Jones and A. W. Pinero, the former the more
prolific, the latter showing, on the whole, the higher literary
quality. Pinero's admirably written The Second Mrs. Tanqueray
1 The years 1886 and 1900 were, for different reasons, years of small and not
typical output.
z Unless one or two of Robertson's or W. S. Gilbert's be doubtfully so claimed.

